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Yeryizi Halleri
Burcu Cimen — Didem Yazici

Yeryiizinde 6zenle, dikkatli ve nazikce yasamak belki de hic olmadigi kadar
Snem tasiyor. Bu yiizden milyonlarca canli tiriinin paylash@i diinyada kar-
sithklardan ve hiyerarsiden beslenmeyen iliski yapilarinin pesine dissmeliyiz.
ismini, Birhan Keskin'in insan disi canlilar merkeze alarak yazdigs siir kitabi

Yeryiizii Halleri'nden alan sergi, ekolojiye dayanan eserler ireten, on bir
giincel sanatciy: bir araya getiriyor. Arastrma ve siirec temelli eserlerle birlikte

bicimsel estetigi de 6nceleyen calismalardan olusan sergi, resim, performans,
fotograf, video, vitray, heykel ve yerlestirme gibi cesitli mecralan iceriyor.
Sanatcilarin yaklasimlari, malzeme secimleri ve arastirma konulari canlilarla

esitlikci bir tahayyil izerinden kurulan iliskilere dayaniyor. insanin dogayla

iliski kurma bicimlerini sosyopolitik iliskiler ve giindelik yapilara dair gézlemler
Uizerinden kavramay1 amaclayan sergi siirdiriilebilirligin sosyal adalet ve hak

temelli yaklasim izerine etkisini disindiirmeyi amacliyor. “Yeryiizi Halleri”
yasamsal kaynaklar izerindeki topluluk haklarinin korunmasi gerekliligi, s6-
mirgeci yaklasimin elestirisine duyulan ihtiyac ve bunlarin yarathgi sonuclarin

yeniden diizenlenmesine duyulan gereksinimler etrafinda sekillenir.

Cevre felaketlerinin insan ve insan olmayan varliklarda yarathg: tah-
ribat etrafinda sekillenen ekoloji odakli sanat, siyaset, kiiltir, ekonominin
yarath@i kosullardan bagimsiz dissiinilemez. Bu tahribah belgeleyen ve bu
gidisatin degisimi konusunda hareket etmeyi éneren islerin yani sirg, insan
ve doga temasini farkl sanatsal teknik ve yaklasimlarla kavramsallastran
calismalar da bu alanda kendini gésterir. Sergi, ekoloji disiniiri, cevre ak-
tivisti ve arashrmaci Vandana Shiva’nin Yeryiizii Demokrasisi adli kitabinda
anlathgy, hicbir ayrimciliga yer vermeyen tiirden bir ‘bir aradaliga’ inaniyor.

“Yeryiizi Demokrasisi, insanlari rekabet ve cahsma, korku ve nefret yoluyla
bélmek yerine, onlari ilgi, isbirligi ve sefkat cemberleri icinde birlestirir” (Shi-
va 2010: 22-24). Ekoloji ve sanatin kesistigi yerlere bakan sergi, heterojen
gercekliklerden olusan ve eklektik bir terim olan ekoloji kavraminin (Guattari
2021) anlasiimasi ve daha genis kitlelerce benimsenmesi gerektigini savunu-
yor. “Yeryiizii Halleri” izleyiciyi ekoloji temelli dinya gériisinden hareketle,
doganin ve insanlarin sémiriden uzak oldugu, ihtiyac olandan fazlasinin

tiketilmedigi bir diinya hayaline davet ediyor. Sergide bu hayali betimleyen



States of Earth

Burcu Cimen — Didem Yazici

It has perhaps become more important now than ever before to live on this
earth with care, attention, and kindness. Because of this, we need to seek
structures that do not feed from oppositions and hierarchy in a world where
millions of living beings cohabit. Titled after Birhan Keskin’s poetry book
Yeryiizii Halleri [States of Earth], this exhibition brings together 11 contem-
porary artists whose works revolve around ecology. Featuring research and
process-based works along with others which prioritize formal aesthetics, the
exhibition compiles various media including painting, performance, photo-
graph, video, stained glass, sculpture, and installation. The artists’ approach,
choice of material, and research subjects are based on the relationships built
on an equitable imagination with living beings. By exploring how human
beings relate to nature through observations around socio-political relation-
ships and everyday structures, the exhibition requests that we think about
the impact of sustainability on social justice and a rights-based approach.
“States of Earth” is shaped around the requirement to protect people’s rights
over vital resources, the need for colonial critique and the requisites for
reorganizing their results.

Ecological art revolving around the damage that environmental disas-
ters have caused humans and non-human living beings, cannot be considered
separate from political, cultural, and economic conditions. The works that
conceptualize the human and nature theme through various artistic methods
and attitudes also reveal themselves in this field, along with those that record
this damage and urge us to act to change the course of things. This exhibition
believes in a kind of unity that does not allow any discrimination, as explained
by ecological thinker, environmental activist, and researcher Vandana Shiva
in her book Earth Democracy. “Earth Democracy connects people in circles
of care, cooperation and compassion instead of dividing them through com-
petition and conflict, fear and hatred.” (Shiva 2010: 22-24). The exhibition
looks at the intersections of ecology and art and defends that the concept of
ecology which is made up of heterogeneous realities and is an eclectic term
(Guattari 2021), needs to be understood and embraced by a larger audience.

Moving from an ecological worldview, “States of Earth” invites the audience



calismalardan biri sanatci Rozelin Akgiin‘iin sergi icin irettigi Pine (Yama)
(2024) isimli yerlestirmesi. Yama metaforunu kullanarak iyilestirme ve yeniden
yapilandirmaya isaret eden bu eser, sanatcinin geri dénisimle irettigi cesitli
doku ve renklerden olusan biyoplastik ve biyoderiden yapilmis. Hem ekolojik
hem de toplumsal diizeyde onarimi ve iyilestirmeyi temsil eden yama, dogaya
ve topluma karsi sorumluluklarimizi hatirlatiyor; daha adil, sirdirilebilir
bir diinya icin caba gdstermeye tesvik ediyor. Doga ile insanlar arasindaki
iliskinin, sirdirilebilirlik ve karsilikl bagimhlik izerine kurulmasi gerektigini
savunan ekofeminist bir yaklasimla calisan Rozelin Akgiin‘iin sergideki ikinci
eseri Istanbul'da ilk defa sergilenen Yabani Otlar (2024). Bu yerlestirmede
Giineydogu Anadolu Bélgesi’'ndeki otlarla yapilan yemekler, ilaclar, sifacilik
ve toplayicilik gibi gelenekler konu ediliyor. Sirdirilebilirligin yeni bir kavram
olmadigini, aslinda kusaklar boyu devam eden yéntemlerin bijtinii oldugunu
izleyiciye hahrlatiyor. Sergide dogal malzemelerle iretilen bir diger eser ise
Berna Dolmaci’'nin Sisli Mavi (2022) isimli kahve, king, cay, kil ve tohum
kullanarak yaphgi resimsel yerlestirmesi. Rozelin Akgiiniin arastirma tabanli
calismalarinin aksine, Berna Dolmaci eskizler ve manzaralar iizerinden daha
bicimsel disiniyor. Cikis noktalari ayri olan iki sanatci da dogal malzeme
ile yeni dokular elde ediyorlar. Berna Dolmaci’'nin hurda k&gidi kullanma
bicimi deniz tasvirindeki dalgalan sekillendiriyor daglara hacim, gékyizi-
ne derinlik veriyor. Kurguladigi manzaralari boya yerine hurda kagidi ve
dogal malzemelerle sekillendiren sanatci, bircok calismasinda oldugu gibi
Sisli Mavi’de de aromatik yag kullanarak izleyicinin koklama duyusunu da
harekete gecirmeyi amacliyor. Bdylece izleyiciyi manzaranin kokusuna da
yaklastirarak ona ¢ok yénli bir deneyim sunuyor ve belleginde kalici bir iz
olusturmayi hedefliyor.

Orta alanda sergilenen Miige Yilmaz'in Umay Ixa Kayakizi (2021-
24) yerlestirmesi, sanatcinin doganin kendi basina bir varlik olarak algilanmasi
iizerine disindigu islerinden biri. Sanatci dinler tarihi ve sanat tarihi iizerinden
kurulan iliskiyi feminist bilimkurgu ile birlestirirken disiplinlerarasi bu sirecte
kavramlarin kesisimlerini de gézler éniine seriyor. Miige Yilmaz, Catalhé-
yik'te ve Gobeklitepe’de yer alan duvar resimlerindeki dogum sahnelerine
ve Anadolu kiiltiriindeki cesitli sahnelere génderme yapiyor. Misge Yilmaz'in
doga iizerinden kurdugu yakin iliskiyi Gézde Mimiko Tirkkan (kendini)

Seine Nehri’ne vermek (2024- devam ediyor) isimli yerlestirmesinde dalgalar



to envision a world where nature and humanity are free from exploitation,
and where nothing more than necessary is consumed. Pine (Yama) (2024) is

a site-specific installation by artist Rozelin Akgiin that depicts this vision. This

work points to healing and restructuring through the metaphor of a patch, and

it is self-made out of recycled bioplastic and bioleather that consist of various

textures and colors. Representing repair and healing on both ecological and

social levels, the patch reminds us of our responsibilities towards nature and

society and urges us to make an effort for a more just and sustainable world.
Another work by Rozelin Akgiin, who works with an ecofeminist attitude that

requests the relationship between nature and humans to be built on sustain-
ability and interdependence, is called Weeds (2024). This installation is about
the food and medicine made with weeds from the Southeast Anatolia region,
as well as the traditions of healing arts and foraging. It reminds the audience

that sustainability is not a new concept but an entirety of methods practiced

for generations. Berna Dolmacai’s Sisli Mavi / Foggy Blue (2022) is another
work from the exhibition made of natural materials; it is an installation that

combines painting with coffee, henng, teq, clay, and seeds. In contrast to

Rozelin Akgiin’s research-based works, Berna Dolmaci approaches her art
in a relatively more formal manner through sketches and landscapes. Both

draw from different reference points yet create new textures through natural

materials. Berna Dolmaci’s way of using scrap paper gives form to the waves

in her sea depictions and provides volume to the mountains and depth to the

sky. Forming the scenes, she sets up with scrap paper and natural materials

instead of paint, the artist intends to activate the audience’s sense of smell

by using aromatic essential oils in Foggy Blue like many of her other works.
Bringing the viewer to the smell of the landscape, she offers them a multifaceted

experience and aims to leave a permanent trace in their memory.

Mige Yilmaz's installation Umay Ixa Kayakizi (2021-24) exhibited
in the central room, is one of the artist’s works in which she explores the
perception of nature as a being on its own. The artist weaves the relationship
built on a history of religions and art history together with feminist fiction and
throughout this interdisciplinary process, the artist highlights the intersections
of the concepts. Miige Yilmaz gives references to the birth scenes in the wall
paintings from Catalhdyilk and Gébeklitepe as well as other Anatolian scenes.

The infimate relationship that Miige Yilmaz builds with nature, is also traceable



izerinden yapiyor. Sanatci bu eserinde anlatimini, psikolojik, duygusal ve
sosyolojik kimliklerin disavurumu olarak ele aliyor. insan ve insan olmayan
varliklar iizerine dijsiinen sanatc, bu pratigini su dalgalari iizerine genisletiyor.
Cesitli akis formlar ile ilgilenen sanatci bedenle birlestirdigi bir form olarak
dalgalara bakiyor. Hem bedensel pratigi hem de akis iizerine disiinceleri,
sanatciy1 Seine Nehri ile olusturdugu anlatima getiriyor. Sibel Horada ise,
Suyun Sekillendirdigi serisinde, cocuklugunun gectigi Burgazada'yr kendine
cikis noktasi olarak gériiyor. Yasadigi yerle kurdugu iliski, dikkatini ayrintilar
iizerine yonlendiriyor. Gézde Mimiko Tirkkan’in dalga boyutlarinin kendisini
sorun edinen yaklasimi, Sibel Horada’nin calismasinda dalganin getirdikleri
izerinden sekilleniyor. Suyun Sekillendirdigi heykel serisi, atklar izerinden
giderek tahribat siirsel bir anlahmla sanat formuyla bulusturuyor.

Sergide, istanbul'da ilk defa sergilenen calismalar arasinda Cengiz
Tekin’in Kum (2012) adl fotografi yer aliyor. Duvarinda gisn batimi man-
zarasi asili ve ici kum dolu bir oday: gésteren bu fotogrdf, icine sikisilmis bir
binaya dogayi cagirmanin zorluguna isaret ediyor. Mekéna 6zgi iretilen
calismalar arasinda Busra Tunc’un Yeni Extremofiller isimli arastirma ve siirec
temelli yerlestirmesi yer aliyor. Sanatcinin istanbul’da bir sanayi kompleksin-
de yirittigi arashrmalarin cikhsi olan bu calisma ekoloji kavramini makine,
malzeme, insan, beden, zaman ve madde iliskileri icinde ele aliyor. Sergiye
Flowers and Leaves (2023) isimli serisiyle katlan Murat Yildiz'in yasatma
bicimlerini disiinirken bitkiler izerinden kurdugu anlatim, sergi mekéninda
resim ve heykel olarak kendini gésteriyor. Sanatcinin eserleri insan doga
iliskisi Uzerinden rastlantisal baglar kuruyor. Sergideki isleri insan sonrasi
kavramiyla sekillenen Ekin Kano da bu deneysel yaklasima benzer bir sekilde
organik malzemelerle ve kisisel hikdyelerle sekillenen anlatimi benimsiyor. Bu
arashrma temelli eserler, insan ve insan olmayanlarin birlikte olusturduklar
yeni anlamlara dair 8nermeler sunuyor.

Begum Mitevellioglu’'nun rengéarenk cam parcalariyla resimsel bir
ylizey yarath§i Bu Yaz Biitiin Giizellikleri Bizimle Kesfedin (2023) ortasinda
iki sevgilinin durdugu cenneti andiran bir bahce manzaras.. Bitki értisiiniin
diinyanin bir parcasi olmasinin yani sira, huzur veren biiyiileyici ve romantik
atmosferini vurguluyor. Sanatciya gore bitkiler sadece etrafimizi giizellestiren
dekoratif 6geler degil ayni zamanda insanlarla bag kuran, onlara iyi gelen

ve akil sagligini destekleyen canlilar. Eserin merkezindeki cift kiiciik boyutlar-



in Gézde Mimiko Tirkkan's waves in the installation giving one self to the
River Seine (2024-ongoing). The artist treats her narrative as the expression
of psychological, emotional, and sociological identities. Thinking on humans
and non-human beings, she expands this practice on water waves. Engaged
in various forms of flow, the artist focuses on the wave as a form in relation to
the body. The bodily practice and thinking on flow bring her to her narrative
around the River Seine. In her series Shaped by Water Sibel Horada, on the
other hand, takes Burgazada, where she spent her childhood, as a departure
point. Her relationship with the place she lives in shifts her focus towards details.
While Gézde Mimiko Tisrkkan’s approach focuses on problematizing waves
themselves, Sibel Horada focuses on what the waves bring. The sculptural
series Shaped by Water (2019) brings the notion of damage together with a
poetic narrative of art through her focus on waste.

Cengiz Tekin’s photograph Sand (2012) is featured among the works
exhibited in Istanbul for the first time. This photograph on the wall depicts a
sunset landscape and a room full of sand and shows the difficulty of inviting
nature into a cramped apartment building. Among the site-specific works is
Busra Tung’s research and process-based installation New Extremophiles
(2024). The outcome of the research conducted by the artist at an industrial
complex in Istanbul treats the notion of ecology within the relationships among
machine, material, human, body, time, and matter. Murat Yildiz, who partic-
ipated in the exhibition with his series titled Flowers and Leaves (2023), uses
the narrative he constructs through plants while contemplating the ways of
living, which manifests itself as painting and sculpture in the exhibition space.
His works establish coincidental connections through the relationship be-
tween human and nature. Similar to this experimental approach, Ekin Kano’s
works in the exhibition, shaped by the posthuman concept, similarly acquire
a narrative that draws from organic materials and personal narratives. These
research-based works offer proposals around new meanings that humans
and non-humans build together.

Begiim Miitevellioglu’s Discover All The Beauties With Us This Sum-
mer (2023) in which the artist creates a painterly surface with colorful glass
pieces portrays a heaven-like garden scene where two lovers stand in the
middle. Along with the fact that flora is a part of the world it also punctuates

the mesmerizing and romantic atmosphere. According to the artist, plants are
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da betimleniyor. Neredeyse tiim resmi kaplayan yemyesil bitkiler bu eserin
basroliini stleniyor.

“Yeryiizii Halleri”, kapitalist kalintilarin sekillendirdigi diinyada, top-
lumlarin, sermayenin ve iktidarlarin verdigi hasar gdsterirken doganin bir
6zne olmasini vurgulayan calismalarla suyun, dalgalarin ve bitkilerin birlikte
yasamalari icin 8nermeler sunuyor. Post-kapitalist bakis acisinin insan odakli
yaklasimindan uzaklasip bir mantar, cicegi, suyun dalgasini esitlikci bir yer-

den ele aliyor.

Hepimiz birbirimize bagliyiz.
Gériinmeyen kéklerle, bir mantar ve agac gibi miselyumlara, birbi-
rimizden gizledigimiz yamalarimizla, korumaya calstiklarimizla bir duman

bulutuyla bazen denizden gelenlerle birbirimize bagliyiz.

Kaynakca References

¢ Guattari, F. (2021) “Ekozofi
Nedir2 Félix Guattari‘yle
Soylesi”, E-skop, cev. Eda
Sezgin, Yayin tarihi: 1 Eyliil
2021, https:/ / www.e-skop.
com/ skopbulten/ ekozofi-
nedir-félix-guattariyle-
soylesi/ 6210 Erisim tarihi: 25
Haziran 2024

e Shiva, V. (2010) Yeryiizi
Demokrasisi, cev. Ali K. Sayel

vd., Bgst Yayinlar, s. 22-24.
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not mere decorative objects but also living beings that connect with humans,
heal them, and support their mental health. The central figures are depicted
on a micro-scale. The lush green plants that occupy almost all of the painting
are the protagonists.

“States of Earth” presents proposals for the water, waves, and plants
to coexist through the works that highlight the damage that societies, capital,
and power cause and the subjectivity of nature in a world that is shaped
by capitalist crumbles. Moving away from the post-capitalist perspective’s
human-centric approach, it takes on a mushroom, a flower, and a wave of

water from a place of equality.

We are all connected.
We are connected with invisible roots, with mycelia like a mushroom
or a tree, with the patches that we hide from each other, with things that we

protect, with a smoke cloud, or with what comes from the sea.



Ekolojik Disiincenin
Catallanan Yollar
Ezgi Hamzacebi

Ekoelestiri: Ekoloji ve Cevre Uzerine Kiiltiirel Tarhsmalar bashkl calisma-
sinda, Greg Garrard, ekoelestirinin politik bir inceleme oldugunu, kiltirel
incelemeleri genellikle belirgin bir “cevreci” ahlaki ve siyasi giindeme bag-
ladigini, bu acidan felsefede ve siyaset kuraminda yasanan cevre odakl
gelismelerle yakindan iliskili oldugunu vurgular (Garrard 2016: 16). “Eko-
elestiri, ozon tabakasinin incelmesi gibi gercek ve indirgenemez bicimde
maddesel sorunlara dikkat cekmeye calisirken, bilimsel meselelerin asla
siyasi ve kiltirel meselelerden tamamen ayri tutulamayacagi icgdrisi-
ne de sahiptir” (Garrard 2016: 250). Garrard, ekoloji ve cevreye iliskin
sorunlarin yalnizca bilimsel meseleler olmadigini, kiiltirel incelemeye de
tabi olmasi gerektigini savunur: Zira bu sorunlar dogaya iliskin bir cevre
bilgisiyle bunun kiiltirel yansimasi arasindaki etkilesimin sonuclardir. Bu
tir bir inceleme edebiyat kurami, kiltir ve sanat kuramlari, felsefe, sos-
yoloji, psikoloji, cevre tarihi ve ekoloji alanlarinin bilgi birikimini gerektirir.
Garrard’a gére ekoelestirmenler, muazzam ve karmasik cevre krizlerinin
karsisina, gériiniiste zayif olan kiltirel inceleme araclariyla cikmayi ahlaki
ve siyasi bir zorunluluk olarak gérmelidirler. Garrard hem bir bilim dali
hem de toplumsal-politik bir hareket olarak ekolojinin degisen, déniisen
ve tarhsmali bir kavram olduguna dikkat ceker. Ekoelestirinin yasadigimiz
diinyay inceleyip elestirmemizi saglayan tamamen dénistiriici bir sdy-
lem ortaya koymaya ugrasirken dogayla kiiltir arasindaki karmasik miiza-
kerelere hem sahne hem de arac olan genis capli kiiltirel siirec ve iriinlere
giderek daha fazla nem verdiginin altini cizer. Ona gére ekoelestiri en
genis tanimiyla, “insanla insan disi arasindaki iliskinin insanhgin kiltirel
tarihi boyunca incelenmesi ve bizzat ‘insan’ kavraminin elestirel bir incele-
mesidir” (Garrard 2016: 17).

Ekoelestiri alaninda, derin ekoloji, eko-Marksizm, ekofeminizm, post-
himanizm gibi farkl ekolojik yaklasimlarin 6ne cikh@i ve bu yaklasimlarin
her birinin ekolojik krizle ve “insan” kavramiyla farkl sekillerde iliskilendigi
gorilir. Derin ekoloijistler, ekolojik krizin kékeninde Bati felsefesinde ve

kijltirinde insanla doga arasinda bir ikilik yarahlmasinin yathgini iddia
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Forking Paths of
Ecological Thought

Ezgi Hamzacebi

In his work titled Ecocriticism Greg Garrard emphasizes that ecocriticism is
a political study that often ties its cultural analyses to a ‘green’ moral and
political agenda. In this respect, this is closely related to environmentally
oriented developments in philosophy and political theory (Garrard 2016:
16). “Ecocriticism demands attention to literal and irreducible material prob-
lems such as ozone depletion, but it also depends upon the insight that
scientific problems are never fully separable from cultural and political
ones.” (Garrard 2016: 250) Garrard argues that ecological and environ-
mental problems are not simply scientific issues but also subject to cultural
study because these problems are the results of the interaction between
nature-oriented environmental knowledge and its cultural reflection. This
study requires knowledge of literary theory, culture and art theories, phi-
losophy, sociology, psychology, environmental history, and ecology. For
Garrard, ecocritics need to see it as an ethical and political requirement to
respond to tremendous and complex environmental crises with seemingly
weak tools of cultural study. Garrard highlights that ecology — a scientific
field and a socio-political movement — is an evolving, transforming, and
contested concept. He underlines that while ecocriticism strives to put forth
a completely transformative discourse that allows us to study and criticize
the world we live in, it increasingly gives importance to a wide range of
cultural processes and products providing a setting and a tool for complex
discussions between nature and culture. In his words, the broadest definition
of ecocriticism is that it entails “the study of the relationship of the human
and the non-human throughout human cultural history and entailing critical
analysis of the term ‘human’ itself.” (Gerard 2016: 17)

In the field of ecocriticism, one sees the coming forward of various
ecological tendencies such as deep ecology, eco-Marxism, ecofeminism, and
posthumanism and that they relate to the ecological crisis and the concept of

‘human’ differently. Deep ecologists claim the dualistic separation of humans
from nature promoted by Western philosophy, and culture as the origin of the

environmental crisis and demand a return to monistic, primal identification



ederek, insanlarin ve ekosferin monist ve ilkel bir yaklasimla yeniden 6z-
deslestirilmesini talep ederler ve insan merkezli degerler sisteminden doga

merkezli degerler sistemine gecisi savunurlar (Garrard 2016: 43). Varliklarin

bireysel farkliliklarini géz ardi ederek tim varliklarin 6ziinde ayni ve bir
biitin oldugu disiincesine dayanan bu yaklasim, bazi ekolojik yaklasimlar
tarafindan kabul gérmez. Ornegin, toplumsal ekoloji ve eko-Marksizm,
derin ekolojistlerin mistisizmini elestirir. Ekolojik sorunlarin, kapitalist Giretim

bicimlerinden kaynaklanan sémiirii ve tahakkim iliskilerinden kaynaklandi-
gini savunur ve tiim toplumlari etkisi altina aldigi disinilen gic iliskilerine

ve hiyerarsiye karsi cikar. Eko-Marksistler de yaklasimlarinin merkezine

akil sahibi olup evrimsel olarak en gelismis tir addedilen insani koyduklari,
toplumda var olan giic iliskilerini tersyiiz ederek cevresel sorunlara ¢ziim

getirecegine inanilan mutlak fail olarak insan tirini ne cikardiklari icin

elestirilirler. Ancak, Marksizm ve hayvan ézgiirlesmesinin birlikte disiiniil-
mesi gerektigine iliskin, 2017'de Almanca olarak Bindnis fir Marxismus

und Tierbefreiung (Marksizm ve Hayvan Ozgiirlesmesi Birligi) tarafindan

kaleme alinan Marksizm ve Hayvan Ozgiirlesmesi Uzerine 18 Tez, tirci-
lik ve sinifl toplum arasindaki iliskiyi ortaya koymaya, bu iki miicadelenin

neden ve nasil birbirini icermek durumunda oldugunu aciklamaya calismasi

bakimindan oldukca &nemlidir.

Ote yandan ekofeministler, ekoloji karsit inanc ve pratiklerin temeli
olan insan-doga ikiligiyle, erkek-kadin ikiliginin ortak bir tahakkiim man-
tg1 veya Ustinlik modeli izerine insa edildigini savunurlar. Ekofeminizm
kavrami ilk defa feminist, aktivist Francoise d’Eaubonne tarafindan 1974'te
yayimlanan Le Féminisme ou la Mort (Feminizm ya da Olim) isimli kitapta
kullanilmishr. Bu calismada kadinlara yénelik baski ve dogaya yénelik baski
arasinda baglanti kurulmus hem kadin hem de doganin 6zgiirliginiin bera-
ber olacagi iddia edilmistir. Yazar Sheila Collins 1974 yilinda yayimlanan A
Different Heaven and Earth (Farkli Bir Cennet ve Yeryiizi) isimli kitabinda,
cinsiyet esitsizliklerinin ve ekolojiye verilen zararin sebeplerinin kdkenlerini
irkeilik, cinsiyet ayrimciligy, sinif sémiiriist ve ataerkil yapi gibi ortak yapilara
baglamistir. Ekofeminizm, dogal dinyanin sémiirilmesi ve asagilanmasiyla
kadinlarin ikincillestirilmesi ve baskilanmasi arasinda baglanti géren bir
harekettir. Ekofeminist arastirmalarin temel amaci, tarihi sirecte kadinlar

ve doga arasinda kurulan baglantlar ortaya koymak? ve ortaya koyulan
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Bu metin, Dogukan Dere ve
Gizem Haspolat tarafindan
Marksizm ve Hayvan Ozgr-
lesmesi icin cevrilmistir. https://
mutb.org/publications/mark-
sizm-ve-hayvan-%C3%Béz-
g%C3%BCrle%C5%9Fmesi-%-
C3%BCzerine-18-tez/

Tarih boyunca filozoflarin
kadini ele alis bicimiyle dogay!
ele alis biciminin paralellik
gosterdigi gorilir. Omegin,
Platon disil olani aklin karstt
olan dogayla iliskilendirmistir.
Kontrol mekanizmasinin &znesi
aklin sahibi erkek, kontrol edilen
nesne ise doga ve dolayisiyla
kadin olarak tanimlanmaktadir.
Aristoteles de Platon gibi

erkek ve akli ayni kategoride,
ydneten ve efendi olarak
konumlandirirken; kadinlar,
duygular, hayvanlar ve dogay:
yonetilen, kontrol edilen ve
daha asagi tarafta olan olarak

konumlandirmaktadir.
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Historically, it seems that

the way philosophers have
considered women and nature
have shown similarities. For
example, Plato has linked the
feminine with the anti-rational
nature. The subject of the
control mechanism is defined
as the man who is wise and
the controlled object as nature
thus the woman. Like Plato,
Aristoteles also categorizes the
man and the mind together and
considers him as the ruler and
the master, while he positions
women, emotions, animals,
and nature as subordinate,

controlled, and inferior.

of humans and the ecosphere and defend the shift from a human-centered
to a nature-centered system of values (Garrard 2016: 43). Ignoring the
individual differences of beings, this approach, which is based on the idea
that beings are essentially the same, is not taken into consideration by some
ecological attitudes. For example, social ecology and eco-Marxism criticize
the mysticism of deep ecologists. They suggest that ecological problems
are driven by relationships of exploitation and domination that are fue-
led by capitalist modes of production and argue against power dynamics
and hierarchy that are considered to influence all societies. Additionally,
eco-Marxists face criticism for centering their approach on the human species,
which is thought to be the most evolved and rational of all animals, and for
projecting the idea that humans are the ultimate agent capable of solving
environmental issues by upending socially constructed power structures.
However, about Marxism and animal liberation, 18 Theses on Marxism and
Animal Liberation, penned in German in 2017 by Biidnis fir Marxismus und
Tierbefreiung (Marxism and Animal Liberation Alliance), is rather significant
in putting forth the relationship between speciesism and class-based commu-
nity and tries to explain how and why both have to contain each other. On
the other hand, ecofeminists argue that anti-ecology beliefs and practices
are built on the common logic of domination and superiority model of the
human-nature, man-woman dichotomies. Ecofeminism was originally used
in activist Francoise d’Eaubonne’s book Le Féminisme ou la Mort (Feminism
or Death), published in 1974. In this work, pressures on women and nature
are linked to one another and it is argued that the liberation of women and
that of nature will be together. In her book A Different Heaven and Earth,
author Sheila Collins links the origins of gender inequalities and ecological
harm to mutual structures such as racism, sexism, patriarchal structure, and
class exploitation. Ecofeminism is a movement that notices a connection
between the exploitation and humiliation of the natural world and the sub-
ordination and suppression of women. The main purpose of ecofeminist
studies is to reveal the historical relationships between women and nature'
and to weaken patriarchal domination with the critique of these relationships.
For example, in The Sexual Politics of Meat: A Feminist-Vegetarian Critical
Theory, Carol J. Adams defines “the sexual politics of meat” as “an attitude

and action that animalizes women and sexualizes and feminizes animals.”



bu baglantilarin elestirisiyle ataerkil tahakkimi zayiflatmak olmustur. Or-
negin, Carol J. Adams, Etin Cinsel Politikasi: Feminist-Vejetaryen Elestirel
Kuram'da, “etin cinsel politikasi”ni “kadinlar hayvanlastiran, hayvanlari
da cinsellestirip disilestiren bir tavir ve davranislar bitini” olarak tanimlar
(Adams 2015: 24). Ava gidenin erkek olmasindan bitkinin kadin yiyecegi,
etin erkek yiyecegi olarak gésterilmesine; ana akim pornografide kadin-
larin bir 6zne olarak degil parca parca (bacak, gégis) tiketilen bir nesne
olarak ele alinmasi ile hayvanlarin sofrada bir canli degil de parca parca
(but, g6gis) yenen bir yemek olarak algilanmasina kadar bircok benzerlige
dikkat ceker. Hayvanlarin kaderinden bahsettigimizde aslinda geleneksel
anlamda kadinin kaderinden bahsettigimizi, hayvanlara, onlari kadinlarin
asag konumuyla iliskilendirerek baski uyguladigimizi belirtir. ikisinin de
tarihi, “insan” taniminin sinirlarini nasil tehdit ettiklerini gésteren eril ve insan
merkezci anlatlar tarafindan ortak yazilmishr.

Yuzyillar boyunca kadinlar ve bitkilerin iliskilendirilmesi de hem ka-
dinlarin hem de bitkilerin zararina olmustur. Kadinlar ve bitkiler arasindaki
iliskinin tarihinin, cennet bahcesindeki Havva’dan bitkileri sifa icin kullanip
sahip oldugu bilgiden dolay: cadilastirilan sifaci kadinlara kadar uzandig
sdylenebilir. Silvia Federici’nin (Federici 2019) vurguladig gibi, kaziklarda
yalnizca cadilarin bedenleri degil, ayni zamanda kadinlarin toplumsal giic-
lerinin temeli olan genis bir toplumsal iliskiler diinyasi ve kadinlarin nesiller
boyunca annelerden kizlara aktardigi devasa bilgi birikimi de (bitkilere dair
bilgiler, gebelikten korunma ve kiirtaj yéntemleri) de yok edilmistir. Kadin
olma gérevi ve bitki olmak, tarihsel olarak baglantlidir, ciinkd ikisi de cinsel-
lestirilmis, sémirilmis, dogallashrilmis, sosyal ve biyopolitik kontrole maruz
kalmistir. Bitkiler hayatin cetin gerceklerini yatistiran giizellikler, sisler olarak
6vilirken ve potansiyelleri gercek kilacak becerikli bir bahcivanin eline
bakan, edilgen varliklar olarak tanimlanirken, kadinlar da cocuk yaptiklar
sirece varolus amaclarini gerceklestirdikleri disiiniilen, erkekler tarafindan
kontrol edilmesi gereken varliklar olarak isaretlenmistir. Bah felsefesinde
uzun zaman &limle iliskilendirilen bitkiler, Bah diisiincesinin marjlarinda
yer almis, Aristoteles tarafindan erken dénemde cansiz, inorganik mineral-
lerin biraz iizerinde, varligin dissiik bir alt katmanina siirgiin edilmislerdir.

“Bat disiincesinde bitkiler cift, neredeyse paradoksal bir anlam isgal eder;

kontrolden cikmis bir beden, sonsuz bir sekilde cogalan ve ireyen fakat
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