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2015 yilinda Birmingham’da beraber korili istakoz yerken projenin
tohumlarini eken ve sonuna kadar paha bicilmez bir ortak kalan;,
1839 tarihli orijinal sergiyi tim yonleriyle arastiran, fonlar bulan
ve sirtimiza binen yuklerin agirlhidi altinda ezildigimizde nesemizi
geri getiren cengaver dostum
Pete James'e.

Dedicated to Pete James, who planted the seed for this project

over lobster curry in Birmingham in 2015 and continued to be an

invaluable partner; investigating all aspects of the original 1839

exhibition, heroically fundraising and cheering me on when the
quest became burdensome.

Mat Collishaw

“Dogal blyl”"muzin sihriyle; gelip gecici ve anlik her seyin en bilinen
imgesi, seylerin en fanisi olan golgeye zincir vurulabilir ve sadece bir
anligina varmis gibi gorindigu konumda sonsuza dek sabitlenebilir.

W.H.F. Talbot, [“Fotojenik Cizim Sanatinin Kimi Ozellikleri”], The London and
Edinburgh Philosophical Magazine and Journal of Science, cilt XIV, Mart 1839.

The most transitory of things, a shadow, the proverbial emblem of all
that is fleeting and momentary, may be fettered by the spells of our
W.H.F. Talbot, Astrantia Major, The Melancholy Gentleman, 1838, photogenic drawing "natural magic,” and may be fixed for ever in the position which it
seemed only destined for a single instant to occupy.’

W.H.F. Talbot, iri Astrantiya, Melankolik Centilmen, 1838, fotojenik ¢izim

W.H.F. Talbot, “Some Account of the Art of Photogenic Drawing”, The London and
Edinburgh Philosophical Magazine and Journal of Science, vol. XIV, March 1839.




“Bir sanati mikemmellestirdigim iddiasinda degilim, sadece
su anda sinirlarini tam olarak saptayamayacagimiz bir sanati
baslattigimi soyleyebilirim.”

“| do not profess to have perfected an Art, but to have
commenced one; the limits of which it is not possible at present
exactly to ascertain.”

W.H.F. Talbot, 1839
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ONSOZ

PETE JAMES

Fotografin icat edildiginin kamuya ilan edilmesinden yal-
nizca yedi ay sonra, Birmingham’da, 1839 yilinin Agustos
ayinda, William Henry Fox Talbot doksan ti¢ fotojenik ¢i-
zimden olusan bir sergi diizenledi. Talbot'in sergisi Britanya
Bilimsel Ilerleme Dernegi'nin 9. Yillik Bulugmasi kapsamin-
da gerceklestirilen Imalatlar, Buluslar ve Numuneler konulu
daha buyiik bir serginin parcastydi. Yaygin olarak “Numu-
neler Salonu” adiyla bilinen sergi Ingiltere’de fotografin en
erken sunumlarindan birine sahne olmaktayd:. Talbot'in
sergiledikleri yeni dogmakta olan ancak heniiz mitkemmel-
lesmemis bir teknolojiyi miijdeliyordu. Bununla birlikte,
bu imgeler bilimsel bir zaferi de temsil ediyorlard: ve yeni
bir gorme tipinin sekillenmesinde ilk adim1 olusturdular.
Fotojenik ¢izim iglemi bir sahneyi yakalama edimini ola-
gantistii bir kesinlik ve detaycilikla mekanize bi¢imde ger-
ceklestirerek gorsel kiiltiirii dontistiirdii, ayrica seri tiretime
imkan verdi ve bugiin hayatlarimiza niifuz etmis videoya ve
dijital fotografa gidecek yollari agt1. Sanal gerceklik de (VR)
benzer bir kavsakta. Talbot'in Birmingham sergisini VR'da
yeniden yaratarak, Egikler izleyicilerin ge¢misin prizmasin-
dan bugiiniin teknolojisinin harikalarina taniklik etmelerine
imkan taniyor.

PREFACE

In August 1839, just seven months after the public announce-
ment of the invention of photography, William Henry Fox
Talbot presented a display of ninety-three photogenic draw-
ings in an exhibition in Birmingham. Talbot’s display formed
part of a larger exhibition of Illustrations of Manufactures,
Inventions and Models, Philosophical Instruments etc, or-
ganised as part of the 9th Annual Meeting of the British As-
sociation for the Advancement of Science. Popularly known as
The Model Room, the exhibition was the one of the earliest
displays of photography in England. Talbot’s exhibits were
evidence of an emergent yet imperfect technology. Never-
theless, these images represented a scientific triumph and
became the first step in shaping a new type of vision. The
photogenic drawing process tranformed visual culture by
mechanising the act of capturing a scene with incredible
accuracy and detail, it also allowed for the possibility of
mass reproduction and laid the foundations for film and
digital photography which now saturates our lives. Virtual
Reality has reached a similar juncture. By recreating Talbot’s
Birmingham exhibition in VR, Thresholds allows visitors to
marvel at the technology of the present through the prism

of the past.






